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- Perhaps they are ghosts who lived in this house before and who... I've
already told you (...) ghosts go about in white sheets and carry chains
and go...

- Anne, why do you make up such stories?

-Idon’t. I read them in books.

The Others (2001)

It was not until as recently as 1972, in Toronto (Ontario), that the so-called
“Philip experiment” would cast serious doubts regarding our whole knowled-
ge of phantasmagorical entities. Under the direction of the mathematician
A.R.G. Owen and the supervision of the psychologist ]. Whitton, a small di-
verse group of people were brought together for no reason other than to father
a ghost. From lines written by the Irish partakers and chroniclers M. Owen
and Margaret Sparrow in Conjuring up Philip: An Adventure in Psychokinesis
(New York 1976), we know that the experiment began in a childish way, when
the research group made up the story of the fictional Philip Aylesford. His
background, in spite of some incongruities and historical mistakes, reflects
the creativity of the group when it came to plausibility. The story went that
Philip was originally a young Cavalier during the English Civil War, born in
Warwickshire in 1624, married twice, once in his twenties to Dorothea, and
then again in his thirties to Margo. He finally died in the year 1654 (see also,
Colombo *2002: 122-127).

From this basic framework, the members of the group devised the rest of
Philip’s details in order to construct a realistic figure. After the first meetings,
each member was individually called into a sealed room in order to try and
communicate with Philip. Evidently, these early weeks did not yield any results,
so the supervisors decided to change the decoration of the usual rooms accus-
tomed to the séances of the day, and bring all the members together. Now the
group communicated with the invented ghost of Philip through scratches and
raps in the table, and enjoyed conversations with him such as the following:

Group: “Did you ever get drunk?”
Philip: (Rap) “Yes.”

G.: “But not too often?”

Ph.: (Rap, rap) “No.”

All in all, notwithstanding the weight of the members’ subconscious in-
fluencing these conversations, which may have accounted for everything, the
group finished by constructing the story of a young Philip who joined the army
at sixteen, was married first to the cold Dorothea because his parents obli-
ged, and then fell in love with the gypsy Margo who, having been accused of
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Introduction

witchcraft, was burned at the stake. Philip, then, committed suicide at the young
age of thirty.

The conclusions of the so-called “Philip Experiment” keep in limbo ques-
tions such as whether ghosts exist or not, but at least provide an example of a
pseudo-scientific conception of an invented and literary phantom, which serves
as the main topic of the pages that follow.

The next seventeen chapters deal with the topic of ghosts in universal li-
terature from a polyhedral perspective, making use of different perspectives,
all of which highlight the resilience of these figures from the very beginning of
literature up to the present day. Therefore, the aim of this volume is to focus on
how ghosts have been translated and transformed over the years within literatu-
re written in the following languages: classical Greek and Latin, Spanish, Italian,
and English.

The source of these tributaries in the long river of literature is well known.
The ghost of Enkidu, who died in the prime of his youth, in the Poem of Gilgamesh
(2500-2000 BC), comes back from the hereafter to visit his friend and the main
protagonist of the saga, the king of Uruk, Gilgamesh, to inform him of afterlife
in the underworld. Later on in the occidental literature of the 8" century BC,
the Homeric Iliad features the spectre of Patroclus, who appeared to Achilles
in dreams to ask that his corpse should be buried in the proper way. Since this
scene, phantasmagorical entities have not been absent from Hellenic literature
from any literary genre or historical age.

With the aim of inquiring into these origins, Consuelo Ruiz-Montero
(University of Murcia), in “Ghosts Stories in the Greek Novel: a Typology
Attempt”, focuses on the use of ghosts in the Greek novel of the Hellenistic ages.
Ruiz-Montero analyses nine episodes transmitted by papyrus under the titles
of Ephesiaca by Xenophon of Ephesus, Callirhoe by Chariton, and Babyloniaca
by Iamblichus. The author classifies these passages depending on whether the
stories are related in the first person to the ghost, or in the third person by another
feature. She then evaluates several of the text’s qualities, such as the grade of
credibility of falsehood given to the story, the nomenclature of the spirits, their
appearance and common motifs — such as the feminine guile to solve situations,
the eroticism of the ghost’s presence, the conversation between two ghosts, etc.
Finally, the interesting conclusions to the chapter open up the field of study by
breaking the fictitious boundaries between Greek and Latin literatures.

Démaris Romero (University of Cérdoba), in her own way, focuses her
chapter “The Function of Dream-Stories in Plutarch’s Lives” on Imperial Greek
literature, specifically on the apparition of ghosts in three dreams narrated
by Plutarch in the Vitae of Caesar-Brutus, Caius Gracchus, and Cimon. The
researcher divides her chapter into two clear sections: a) an analysis of the
literary form of ghostly dreams; and b) a development of the proper analysis of
the passages, goals and intentions of these dreams in Plutarch’s narrative, and

12



Introduction

the different elements used by the Chaeronean to accomplish them.

The third chapter, “Menippus, a Truly Live Ghost in Lucian’s Necromancy”,
by Pilar Gémez (University of Barcelona), provides an interesting analysis into
the figure of the philosopher Mennipus and his travel to the hereafter in the
works of Lucian. In her view, the passage provides a path to observance of the
meaning of human life, as well as the doctrines of philosophers, which have
failed in the age of the Second Sophistic. Thus, through parody and humour, the
motif of Menippus’s journey to Hades allowed Lucian not only to entertain his
audience, but also to enquire about ethical and philosophical issues.

Daniel Ogden (University of Exeter) in “Lies Too Good to Lay to Rest: The
Survival of Pagan Ghost Stories in Early Christian Literature” breaks down the
boundaries between Christian and pagan literature to deal with the transmission
of three ghost stories from Greek and Latin literature to the early Christian
corpus, in order to evaluate how the Christian authors re-create and adapt these
stories in order to christianise them. In doing so, the author focuses his chapter
on several traditional and typical scenes, to wit, ‘the haunted house’, ‘the ghost
who locates a lost deposit’, and ‘the mistaken underworld escort’.

Finally, Manuel Bermudez Vazquez (University of Cérdoba) with “Demons,
Ghosts and Spirits in the Philosophical Tradition” ends this section regarding
Greek literature by linking the views of three philosophers on a common topic in
their philosophical works: the daimones, or spirits. Indeed, Socrates, Descartes,
and Hegel all resort to the figure of the daemon in order to illustrate their
philosophical concepts. Thus, according to the author, these three philosophers
used the daimon as a force that put them “in the path of the search for truth and
philosophical inquiry” (p. 84) by combining irrational magical-religious aspects
with philosophical reason.

From these first literary motifs, that show the evolution, dispersion, and
influence of the concept of ghosts across diverse literary genres and fields, Latin
literature then developed the topic by creating some of the most interesting scenes
in the occidental cultural tradition. The use of ghosts as a concept in arguments
between philosophical schools is beyond any kind of doubt: the phantom was
not only a reality in irrational Greek folklore - to use Dodds’s terminology - but
was also a philosophical entity worthy of rational speculation. This development
was evident since the Hellenistic ages, with a special peak in interest during the
Second Sophistic age in Greek and Latin literature.

Following this stream of philosophical interpretations of ghost stories,
Angel J. Traver Vera (independente research), in “The Atomistic Denial of
Ghosts: From Democritus to Lucretius”, discusses the atomistic premises
against the existence of ghosts. In dealing with this topic, Traver Vera first
establishes the philosophical principles of the atomistic philosophers, in
order to argue the inexistence of ghosts from an atomistic point of view, as
merely “printed images”. Indeed, the physical proposals of Leucippus that
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Introduction

were allegedly qualified by Democritus suggest, although in a veiled manner,
that atoms, by “falling”, were able to create images by keeping themselves
ingrained in the eyes and minds of individuals. Consequently, due to the
fact that these images could remain in the observer even when the object had
died and decomposed, paranormal phenomena received an almost-plausible
explanation. Following a similar path, Lucretius also resorted in his Rerum
Natura (1. 127-135; 4. 26-109; 724-822) to the proposals of Democritus and
Leucippus to explain the same problems.

In order to apply different angles to the Roman corpora, the next chapter
by Miguel Rodriguez-Pantoja (University of Cérdoba), “The Role of the Ghosts
in Seneca’s Tragedies”, begins with a brief characterisation, on the one hand, of
Seneca’s tragedies, and, on the other, of the phantasmagorical apparitions that
come from Hades, or from the other side, in those tragedies. Once the researcher
has framed his main topic, he attends to the heart of his investigation, namely,
the typology of apparitions among the numerous examples extracted from the
plays of the Cordovan tragedian. The interesting conclusions of this chapter
show the value of these apparitions beyond their origins in Seneca’s corpus.

A diachronic overview of a wide range of cultures, from Roman ages to
current occidental, is provided by Gabriel Laguna Mariscal (University of
Coérdoba) in “Ghosts of Girlfriends Past: Development of a Literary Episode”,
in which the researcher analyses the main reasons for the return of the ghost to
his lover, be it for asking something about the past, giving advice, or instructing
about the future. To do so, Laguna Mariscal begins his chapter with the
aforementioned Greek passage of Patroclus and Achilles (Iliad 23), and continues
with Latin sources, in particular the elegies of Propertius to the already-dead
Cynthia. To conclude, the author looks forward to the current Spanish literature
by observing how essential elements of the topic live on safe and sound in some
important poets, such as Petrarch, Luis Martin de Plaza, Jaime Gil de Biedma,
and Luis Alberto de Cuenca.

It seems clear that up to this moment that there are two main lines of thought
with respect to the topic that overwhelm occidental culture: one folkloric, whose
sources are difficult to define, and a second literary-rationalistic one, having
evident common points with the first, but keeping several constant elements
that can be summed up as follows:

a) Spectres appear unexpectedly to individuals in high-stress situations,
whether after a beloved’s death, before a battle, or just because they find
themselves in an alien place.

b) The ghost tends to materialise in a precise moment, in the peacefulness
of the hours from twilight to deepest night.

¢) As far as the seer is concerned, there are two possibilities:
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1) The seer was known to the ghost in life. Consequently, recognition takes
place during the scene.

2) The seer can be a wise philosopher who, by means of a message from the
other side, achieves a knowledge veiled from the majority.

As for the other character in the scene, the ghost, it is remarkable that his
appearance is difficult to determine due to his versatility. We observe in the
precedent papers that a ghost’s aspect depends on the various conditions of the
deceased, that is, whether they died young or old, the kind of life they lived,
and especially the circumstances of their death; in particular, whether they
died violently or not. In this respect, it must be emphasised that a good number
of phantoms maintain their living appearance, although they still keep their
wounds, burns, or even bandages. Likewise, most of the ghosts are not free from
another human feature: their memory. This is implied in their professed purpose
for visiting the living, be it to protect or to advise someone about an imminent
danger, to avenge someone or himself, to conclude some activity that his sudden
passing left as a pending matter, or to ask for a worthy burial. In any case, the
spectre seems to be poised between two sides, life and death, and thereby has
the ability to know the past, the present, and the future, as he confirms through
his message.

This literary conception of phantasmagorical entities permeates deeply
through the next occidental literature to be examined, even if each author
adapts the motifs for his own time and to his own agenda. From the authors
that are taken into account in the following pages it is worthwhile to mention
Shakespeare in Hamlet, Macbeth, and Richard III, and in the Hispanic letters El
burlador de Sevilla attributed to Tirso de Molina. Likewise, the topic of terror
as a basic playful element is analysed in the chapter that regards The Castle of
Otranto by Horace Walpole.

Consequently, these topics will eventually constitute the most common
characteristics of ghost stories, by fixing in the imagination some common
elements, such as the scene of an ancient place outside of civilisation; a medieval
castle, or later an inhospitable house; a location with a sterile and nebulous
ambience; being in a current moment but stagnated by the past; features that are
not really what they seem to be given their obscure and traumatic backgrounds;
and, of course, ghosts that appear as visions or dreams to remember that their
presence is a guaranteed sign of an accursed place.

These characteristics can all be traced in the works of Boccaccio, who comes
to the fore in the third section of this volume.

Francisco José Rodriguez Mesa (University of Cordoba) starts his chapter
entitled “On Women’s Faithfulness and Ghosts: About Decameron 7.1” with a
brief analysis of the Italian terms ‘fantasma’ and ‘fantasima’, ghost, in medieval
Italian literature, to bring to light the importance of Boccaccio for a discussion of
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this topic. Boccaccio established in his works a curious relationship, in a comic
context, between ‘fantasima’ and the tricky conduct of women. The researcher
inquires into the reasons behind the feminine conduct by taking into account
not only the roles that both male and female characters play in the Decameron,
but also the roles they have in the real world.

The next section, dealing with Spanish literature, focuses on two authors
from the 15th and 17th centuries, Lope de Barrientos and Calderén de la Barca.

In ““Ghost’ in the Magic Treatises of Lope de Barrientos”, Antonia Risquez
Madrid with (University of Pompeu Fabra, Barcelona) deals with the interesting
and almost-unknown figure of the bishop Barrientos (1382-1469), a prominent
figure in the intellectual life of his age. Risquez Madrid focuses her attention
on the concept of ‘fantasma’, ghost, in the scholastic and didactic works of the
Spanish writer. As a result, the chapter moves from an analysis of the phantom
to a reflection regarding the tradition of Aristotelian gnosiology and the theories
about the external and internal senses in Barrientos, whose theological meaning
is unavoidable.

Ane Zapatero Molinuevo (University of Vitoria), in “Phantom Ladies’ and
‘Ghost Gallants The Motif of Supernatural Lovers in the Spanish Golden Age
Theatre”, analyses the variations of the concept of the ghost, specifically the
‘phantom lady’ on the one hand and the ‘ghost gallant’ on the other, as recurrent
motifs in the comedies of the Golden Age of Spanish literature. Here the goal of
this motif was to allow for a meeting between lovers overcoming the boundaries
of death. The researcher also focuses on the Calderonian treatment of these
invented male and female ghosts, and bases her arguments on La dama duende
and El galdn fantasma. Right after the analysis of both plays, Zapatero Molinero
concludes her chapter by establishing the theoretical framework in which these
loci comunes are used in comedy.

Evidently, ghost stories are not restricted to Romanic literature; German
and English literature is where most of the popular current topics flourish.
The researchers will continue to find examples of ghosts in the classical sense,
but given metaphorical meaning, with such features defined by Peeren as the
“lack of social visibility, unobtrusiveness, enigmatic abilities or uncertain
status between life and death” (Peeren 2014: 5). In order to deal with both
meanings, the classical one and the new defined by Peeren, the rich Anglo-
Saxon literature is the focus for the fifth section of the volume. Four of the
most prominent authors from all ages are examined from different angles: the
plays of Shakespeare; the influence of the gothic novel on H.P. Lovecraft and
another modern author, Stephen King; and, finally, postcolonial literature is
analysed through the figure of Jean Rhys.

To begin with, Ménica M. Martinez Sariego (University of Las Palmas),
saddled between English and Spanish literatures, provides the next chapter,
““Tomorrow in the Battle Think on Me’ Haunting Ghosts, Remorse and Guilt

«c
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in Shakespeare’s Richard IIT and Javier Marias”. Here, the researcher focuses on
the ghosts that torment Richard IIT in Shakespeare’s tragedy, which, in Martinez
Sariego’s view, are plausibly the subtext and the source of the novel Mafiana en la
batalla piensa en miby Javier Marias. In her view, these ghosts allow the Spanish
writer to reflect on culpability and remorse, essential topics in his novels.

Juan L. Pérez-de-Luque (University of Cdérdoba) takes into account the
traditional gothic novel in “Ghostly Presences in H.P. Lovecraft’s ‘Cool Air’
and The Case of Charles Dexter Ward”. In his analysis, the researcher takes as a
theoretical framework the works of Derrida, Brogan, and Hogle, to establish a
clear relationship between Lovecraft’s narrative features and traditional gothic
ghosts.

In her own way, Cristina A. Huertas Abril (University of Cérdoba), in
“The Influence of The Castle of Otranto in The Shining, or the Reception of the
Eighteenth-Century Gothic in Stephen King’s Literature”, continues with gothic
literature, but now focused on a current and modern classical author of the terror
genre, Stephen King. The researcher begins with a short overview of the work
that opens the doors to American gothic literature, The Castle of Otranto by
Walpole, and offers parameters for regarding the evolution of the genre, before
consequently analysing the cinematic novel of Stephen King, The Shining.

Different approaches are proposed by Maria J. Lépez (University of
Coérdoba) in “The Ghostly, the Uncanny and the Abject in Jean Rhys’s After
Leaving Mr Mackenzie”, who focuses her study on postcolonial literature. Here,
the researcher enquires into the meaning of the characters’ search for their own
identity, in a way that we can consider those characters as real and ‘living ghosts’.
In doing so, Lopez takes account of elements within the gothic genre, such as
the use of the ghost, and Freud’s notions related to the uncanny and the abject.

Finally, thelast chapter of the section, by Maria Porras Sanchez (Complutense
University of Madrid), “The Moroccan Jinn in the Anglo-American Literary and
Ethnographic Tradition” widens the scope of study in this volume by attending
to the figure of the Islamic jinn in Moroccan culture as a basis for showing its
ethnographical influence on Anglo-American authors from Morocco, such as
Paul Bowles and Tahir Shah, among others.

The last chapter of the book offers a fresh anthropological inquiry into some
traditional songs whose origins are unknown, but are still nowadays sung in
some small villages in the north of Andalusia. “The Purgatory in Los Pedroches:
Anthropological Approach and Ethnographic Analysis on the Ceremony
Animas Benditas in Dos Torres (Cérdoba)”, by Ignacio Alcaide (University of
Coérdoba), provides an analysis into the idea of purgatory and the souls linked
to it, through ethnographic research focused on a local ceremony in the little
village of Andalusia, Dos Torres. To do so, the researcher focuses his attention
on ritual as a tool for social cohesion and the mirror of a group’s cultural and
religious values.
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Thanks are due to all the authors that contributed to this volume for
their interest, enthusiasm, and support. Likewise, we would like to thank the
reviewers, who anonymously carried out the arduous task of reviewing each
paper, in order to achieve the necessary academic and formal quality the volume
can now boast. And last but not least, we wish to acknowledge our appreciation
for the patience of those that, during the preparation of this book, felt that the
editors and authors were but ghosts in their homes.
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GHOSTS STORIES IN THE GREEK NOVEL: A TYPOLOGY ATTEMPT
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(orcid.org/0000-0001-8790-1896)

ABSTRACT: This chapter offers a collection of texts belonging to ancient Greek novels
dealing with ghosts, either in embedded tales or in episodes, both in extant complete
novels and in papyri fragments. We will analyse nine texts and quote other parallels
from both contemporary Greek and Latin literature. In our conclusions we will try
to distinguish some of their types according to categories such as: tale enunciation,
authentic and false ghosts, terminology, and physical description. Finally, we will
remark on the rhetorical character of these stories.

KEYwoRrDSs: Ancient Greek narrative, ghost, typology, rhetoric character.

It is well known that one of the typical features of the Imperial Age is the
triumph of the irrational elements, as it is demonstrated by the faith in magic
and all kinds of superstition and the rise of mystery religions. These features
are well documented in magic papyri, inscriptions and literature. In the latter it
should be noted that fiction permeates every literary genre of the period, and it
manifests itself in genres such as paradoxography and novel, the genre of fiction
par excellence, even though both genres have demonstrable interrelations. Thus,
it seems interesting as well as relevant to explore the texts that deal with ghosts
in the different types of Greek novel'. We will study both the stories and their
diverse references to ghosts, and we will try to establish a typology, although it is
a difficult task due to the fragmentary state of most of the texts we will analyse’.

1. Among the extant novels, the only complete story about the apparition of
a ghost is found in Xenophon of Ephesus’ Ephesiaca, a novel dated in the second

! For a diachronic outlook of this genre see Ruiz-Montero 2006, and, for an international
volume about novel in the ancient world, see Schmeling 2003. For essential collections of papyri
fragments of novels, see Lopez Martinez 1998 and Stephens and Winkler 1995, with very few
differences between the papyri quoted here. My texts follow those editions, although the trans-
lations are my own. The most recent volume edited by Bastianini and Casanova 2010 is also very
useful, and there are occasional editions of later papyri, but not related to our topic. I also wish
to thank the anonymous readers for their observations and the editors for their extraordinary
kindness.

2 In relation to this type of literature Stramaglia 1999 is essential, his collection of texts
being accompanied by a profuse philological commentary, though he does not include any of
the papyri commented on here. Ogden 2002: 146 classifies ghosts in four types: adroi, “those
who have died prematurely”, bi(ai)othanatoi “those who have died violently”, agamoi, “those
who have died before their marriage”, and ataphoi “those who were without funeral rites”. These
categories are not exclusive. On the topic see also Johnston 1999, who focuses on archaic and
classical periods.
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century AD. Indeed, the heroine, Anthia, is forced to exhibit herself in a brothel,
and in order to run from her situation, fakes an epileptic fit. She does this to pre-
serve her chastity, following the compulsory standards of the Greek novels, which
Xenophon takes to the highest paroxysm. Let us see the context of this story:

H 8¢ év dunxdvw yevopévn kak®d evpiokel TEXVNV Amo@uYfg TimTel pev
yap eig yiv kal mapeitat 10 odpa Kai E{eito ToLG vooodvTtag TV ék Bedv
KAAOVUEVIV VOTOV.

She, being in a desperate situation, finds a trick to escape: thus, she falls to
the ground and relaxes her body, imitating those who suffer the illness called
sacred (5. 7. 4).

Immediately afterwards, Anthia tells a fictitious story to the procurer:

Iaig 1L oboa £v £0pTQ) Kai mavvuyidt dromhavnBeioa TV éuavtiig frov Tpdg
Tva tdeov avdpog vewoTti TeBvnkoToG KAvTadBa épdvn pot tig avabopwv ék
ToD TAQOL Kal KaTéXEL EMELPATO- EYD §” Amépuyov Kai ¢BOwv- O 8¢ dvBpwmog Ay
uev 0@0fvat poPepds, wviy 8¢ TOAN® eixe xalemwtépav- kai Téhog fiuépa pev
1i0n &yiveto, ageig 8¢ pe EMAngé te katd Tod otriBoug kai vooov tavtny EAeyev
éupePAnrévar. Exelbev apEapévn dAlote GAAWG OO TG GLUPOPEG KATEXOAL.
A& Séopai oov, Séomota, Undév ot xakemvng ov yap ¢y TovTwv aitia

When [ was still a little girl, I got away from my family during a night party
and arrived to a certain grave of a recently dead man; and at that very moment
someone, who was running out from the grave and tried to seize me, appeared
to me. I took to flight and began to shout; the appearance of the man was
horrible, and his voice was even more than terrible; and finally the dawn had
already broken, and he released me after beating me in the chest, and he told
me he had infected me with that illness. From that moment I am overcome by
that illness in different ways. But I beg you, master, do not get angry with me,
because I am not guilty of it (5. 7. 7-9).

As it can be seen, Anthia pretends to suffer epilepsy in an aetiological
narrative, which is an example of female cleverness of a folkloric nature. This
type of episode is characteristic of the composition of this novel’>. The story is

? For a study of this type of episode in Xenophon, see Ruiz-Montero 1998: 147. Plato (Phaed.
81d 2-3) has told already “ghosts, like shadows of souls, spectres like those who provide such
souls” (yvx@v okloedi] @avtdopara, ola mapéxovtat ai totadTar Yyuxai eidwla), that prowl
around the graves, and Athen. 9. 461c, concerning with the apparition of daimones, says that
“they consider the heroes (are) cruel and violent, and even more at night than in the morning”
(xaAemovg yap kai mAfkTag Tovg fjpwag vopilovot kai pdAlov voktwp 1 ped’ fuépav), in line
with the story narrated by Anthia.
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also proof of the general belief in this type of apparition. Otherwise, we do not
know whether the ghost has run after Anthia or whether something more has
happened during the night. It should be pointed out that the topic of the night
party is very frequent in both New and Middle Comedy, in which many young
girls are told to have been raped and became pregnant against their will. This is
the plot of Phasma, that is, Ghost, by Menander, a play to which I will refer later*.

2. In Chariton’s Callirhoe (probably written near the end of the first century
AD), we find another story about apparitions. The episode of the trial at Babylon
deals with the decision about who the true husband of the heroine Callirhoe
is, her first husband Chaereas, considered to be dead, or her new husband
Dionysius. It is here where we find a scene in which Chaereas is apparently
evoked. Mithridates, the Persian satrap, has prepared the scene, and the
following occurs:

0 Mibpidatng gwviy énfjpe kai domep émt Betaopod “Beol” gnot “Paciletot
émovpaviof te kai brroxBviot, Pondroate &vdpt ayadd, (...) xprioaté pot kv
eig TNV Siknv Xatpéav. pavnO, Saipov dyadé- kalet oe 1) ot Kaliipon- (...)Ett
8¢ Méyovtog (obtw yap v Statetayuévov) mpoiidde Xaipéag avtds. idovoa 8¢
1 KaAAipdn avékpaye “Xapéa, (fig”

Mithridates raised his voice and, as being inspired by the divinity, said:
“Heavenly and underground supreme gods, help a good man (...) lend me
Chaereas, even if it is only for his trial. Appear, good spirit; your Callirhoe
calls you™; (...) and while he was still speaking (because it was agreed to be
s0), Chaereas himself moved forward. When Callirhoe saw him, she cried out:
“Chaereas, are you alive?” (5. 7. 10 - 8. 1).

The apparition of Chaereas’ supposed ghost is part of the main plot. He
is called a “good spirit”, and he comes to see his wife out of love. The scene is
presented and commented on by the author with words that fit dramatic plays
very well: paradoxon mython (5. 8. 2)°. Keep in mind that in Greek literature
ghosts appear since II. 23. 65ff., where the ghost, here “soul” (psyché), of Patro-
clus, appeared to Achilles, is referred as Yoy kai eidwAov in v. 104, in the famous
episode in Hades in Odyssey 11¢, and as daimones with the meaning of protective
“spirits” are mentioned in Hes. Theog. 122 .

3. The Babyloniaca, by Iamblichus, is a novel whose plot we know thanks
to Photius’ abstract, Bib. cod. 94, according to which the novel can be dated

* About this play, see Barbieri 2001: 4-11, 123ff.

*In Charit. 5. 9. 4-5 Callirhoe asks herself whether Chaereas would not be an eidolon sent to
the trial by Mithridates thanks to the Persian magic. Concerning this point, see the commentary
by Plepelits 1976: 179 n. 125.

¢ See Ogden 2002: 146-147.
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around 170 AD. This novel presents a scene in which the house of a killer and
bandit is burnt by the soldiers of an evil king’. In this case, the heroes, pursued
by the king, elude the danger by pretending to be ghosts (This constitutes another
example of cleverness, similar to that of Ephesiaca quoted before.) The text is as
follows:

3.1. KaBopdvtal voktwp 010 T@v 10 Top EuPardvtwv, kai énepwtnOévteg
Tiveg elev, €idwAa T@V V1O TOod Anotod dvalpedévtwy dnokpivovtat, kai Tf
@XPOTNTL KAl AeTTOTNTL TAG SYewd Kal Tfj &Tovig TG wvilg Emelody Te Tovg
otpatidtag kai édetpdtwoav. Kai gevyovot maty ékeibev. ..

They are discovered at night by those who had thrown them in the fire,
and when they were asked who they were, they answer “the ghosts of those
murdered by the bandit”, and because of their pale and skinny aspect and
the weakness of their voices, they convinced the soldiers and terrorised them.
And thus they escaped from there again... (74b37- 42).

In this occasion the term used to name the ghosts is eidola, meaning
“images” or “spectres”.

The topic of the ghost is repeated in this novel, as it is demonstrated by a
quote in the lexicon Suda (11th century AD) which explains the meaning of the
term phasma:

3.2. Ddopa- 6 8¢ E1epog Tabpog pvknoato, kakov eavnua Fapuw. kai £doke
Tpayog ival piy Tadpog ékeivo O paopa.

Phasma: “The other bull bellowed, a terrible sound for Garmus; and that ghost
seemed to be a he-goat, not a bull” (4. 703. 20).

We know that Garmus is the evil king to whom we have referred to
previously, and who plays the villain’s role against the protagonists in the
compositional structure of this novel. What we do not know is the context where
the mentioned text is inserted, nor exactly to whom those ghostly bellows are
referring to. Nevertheless, ghosts with animal shapes are also well documented
in other Greek texts®.

Up to this point, we have examined novels narrated in the third person.
Next, we will look at a papyrus that belongs to Antonius Diogenes’ The incredible
things beyond Thule. It is a novel that is narrated in the first person (according
to the abstract kept by Photius, Bibl.cod. 166) and that has a chronology that

7 For a study of fragments and testimonies I refer to Stephens and Winkler 1995: 79-245.
8 Stramaglia 1999: 40 referred to them among the seven possible aspects of ghosts.

22



Consuelo Ruiz Montero

seems to correspond to the final years of the first century AD. In the plot of the
aforementioned novel, two compositional main ideas are combined, one that
belongs to the novels and, on the other hand, the scheme of the fictional journey,
that includes plentiful paradoxographical material. Likewise, the structure of a
“Chinese box” is characteristic of this novel, that is, the usual embedding of a
story inside another. The abstract by Photius presents a large biographical frame
of the main character, Dinias, to whom another narrator, Dercyllis, relates her
story in turn. Photius expresses it in this way:

Kal wg T év Adov map’ avtoig idot kai ToOAAA TV éxeioe pdbot, Sidaokdlw
xpwuévn Moptw Oepamatvidl oikeiq, méAat Tov Piov dmoAimovon kal ék T@V
vekp@v TV déomovay avadidaokovor).

...and how she saw Hades’ world among them (the Cimmerians) and she learnt
many of the things from there, using her maidservant Myrto as her teacher,
who died some time ago and instructed her mistress from the dead ones (109a
39 - 109D 2).

Luckily, a papyrus of this novel from the 2nd century AD is related to this
same episode, and says the following:

4. PSI 1177:

v EOLOTIOL VAP QX pPE[iOG dKOVOOV]

ovv, Omtep TOTE €mi vou[v AABE pot ypap-]

pateiov §iBvpov @V [TotovTwV, ola é¢]

SdaokdAov enepepopeda, anforaPovoa] 8
Sidwpu ) MupTol- “kel o AN €[t pot pry]

SVvaoat Aadely,” £pny, “GAN" €v [ye TovTw X4-]

pagov Goa einelv ¢0é\els. £ym [ dvayvod-]

oa gloopat.” fjo0n 1o Bepanatv[idiov- SnAn] 12
yap St ¢ Syews w¢ avtika [pdAa ékdi-]

kiag é¢’ ol¢ mémovOe kai Oepan(eiag tev-]

Eopévn. AaPodoa odv 10 ypapualteiov kot

@ AOX Ve tpoceABodoa xapdt[tet ) ypa-] 16
@eiw vy omovdf] 6oa fBovAe[To &V -]

Kpoi¢ vy ypappaot t[o]d mAéo[v €yypd-]

Vat, kai pot §idwaoty dufal Stavev[ovoa tfj xet-]

pi e&iévar. ¢yw 8¢ NaPod[o]a ERAB[ov pév ev-] 20
Bv¢ ovdapdg, tpdteplo]v 8¢ av[Eyvwv avto]

kat 0\ [o]v Téde- “dmbi, @ Séomo[va, avTi-]

Ko TPpOG THV TPOQOV, Kal dkovov[ong dva-]

yvwBt t& Mownd, ¢ &v kakeivn [pdBot td] 24
£avTig Kakd unde &g Tov mdvtla xpdvov]

dyvoovoa fidotto, wg &v Kat T ufd yvoin-]
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te. amOy, §jdn, mpiv portiioal mlapd -]

TOV GUYKOLUWHEVOV ) Kai o[0Tr Saipo-] 28
vog dmoAavong xaAemod.” TadTa [8¢ wg dvé-]

YVOV, EBOVAOUNY eV ETUOK[-++]

...she, indeed, kept silent pointlessly. So, listen what came to my mind in that
moment: taking a small tablet of two sheets from those we carried to school,
I gave it to Myrto. “If you cannot tell me anything more” - I said to her- “at
least write here whatever you want to tell me. When I have read it, I will know
it”. My maidservant was pleased, as it was evident by her face that she wanted
to get revenge immediately and recover from what she had suffered. So, she
seized the small tablet and, bringing it closer to the light, she wrote with the
punch in a great hurry whatever she wanted in small letters because there
would be more room for more letters, and she gave it to me at the same time
as she gestures to me with her hand to go. But, grabbing it, I went in no way
immediately, but I read it first, and it said the following: “Go immediately,
mistress, beside your nurse, and when she could hear it, read the rest, so
she will find out her own misfortunes too and she will not be happy in her
ignorance in the future, and you will also know mine. Go now, before I come
together with... he who lies with me, so you can also enjoy a cruel ghost”.
When I read these things, I wanted...

It is interesting to highlight that this novel includes a first-person oral
narrative of Dercyllis, where it is insinuated in this narrative written by a ghost,
(apparently in Hades) the presence of another possible ghost’. The narrator/
author of the written narrative is now the maidservant of the main character,
Myrto, to whom a villain, the Egyptian magus Paapis, has left mute as a result
of a spell, according to Photius. It seems that he has also casted a spell on
Dercyllis’ nurse, among other misdeeds against the protagonist’s family, which
are significant misdeeds to the plot (as we infer from Photius’ abstract). Here
we see the erotic motif joined to the ghost one. The word daimonos (28-29),
which is the most probable reading, appears to be interpreted as “spirit” or
“ghost” in this context, although, joined to the adjective khalepds, its meaning
is “cruel destiny” following Homer"™. The verbs ¢ottijoat (27) and dnolavong
(29) frequently have erotic connotations, according to the Liddell-Scott-
Jones’ lexicon. These undertones very well may be applicable here. Thus, the
sexual threatening will also be spread to Dercyllis, who is the oral narrator
of the story that her maidservant has made her to read. On the other hand,
the nurse and the family that are noted in this novel are typical of the New
Comedy, and maybe of the Middle Comedy too. We might add that the motif

° For the study of the fragment see Stephens and Winkler 1995: 150-153.
So in Od. 19. 201: xakemog 8¢ Tig dpope daipwv. For the meaning of “ghost”, I refer to n. 3.
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of the young man (neanias) that guides the narrator to Hades appears in Luc.,
Philops. 25. 10"

5. A family intrigue is noted as well in another papyrus, dated back to the
middle of the second century AD, in which a magus talks to the parents of a girl
who is visited by a ghost and, after describing all his powers, he recognizes that
the only thing he cannot take under his control is love. Next the magus says the
following:

P.Mich. inv. 5. 18-23

....paiveaBat oov Tfj Ov-

yatpt Kahov eidwlov Aé-

yelg kai 100t oot mapddo- (20)
Eov elvai Soxel. moool 8¢

dANot mapaldywv fpdaodn-

[o]av owpdtwy [+] ...

You say that a handsome image is appearing to your daughter and it seems to
you that it is a wonderful thing. But, how many others have fallen in love with
extraordinary creatures...?

We cannot say for sure that this “handsome image” (kalon eidolon) corresponds
to a real ghost. In the Phasma by Menander, referred above, a young man is also
in love with a supposed ghost of a beautiful girl. But it could be a similar case to
the well-known story that Phlegon of Tralles, Book of Marvels 1, narrates about the
young Philinnion, dead shortly after her wedding, who returns to life and has sex
with Machates, a guest of her parents'. Here the ghost, or revenant, of the girl is called
by the terms anthropos (1; 3), opsis, (11), theama (12), and phasma (18). In any case,
the rhetorical level of the text is very high, and it should be noticed that these words
are said through a magus, who enumerates all his powers, but he recognizes that he
does not have a remedy against love, and in turn he asks for a remedy for himself,
if it exists (15-18). It is another example of magus in love, as the magus referred by
Antonius Diogenes in the previous papyrus seems to be”. It is interesting to compare
these magi with the Hiperborean magus mentioned by Luc., Philops. 13-14, where his
powers are described as: to send love, to rise ghosts, to make rotten corpses return to

" Ogden 2007: 183ff comments on it. Of course the oldest source is the Nekyia, in Odyssey
11, which we mentioned above.

12 The story, in which a nurse is also present, is inserted in a letter sent by the governor of
Amphipolis to a character close to Philip II, according to Proclus (5th century AD). The text is
translated and commented by Stramaglia 1999: 223-253, Ogden 2002: 159-161.

13 Stephens and Winkler 1995: 178 consider other possibilities for this apparition, not only
the ghostly one. See the long commentary by Stramaglia 1999: 258-265. There is no proof that
this fragment belongs to Antonius Diogenes’ novel as well, as it was thought in previous studies.
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life, to make Hecate appear with clarity, and to make the moon come down (épwtag
gmméunwy Kal Saipovag avaywv kai vekpodg EwAovg avakaAdv kol Tiv ‘Exkatny
avTiV évapyf] TaploTag Kat Ty ZeAvny kabapdv).

We can add that Ach. Tat. 2. 25 puts in the mouth of the heroine the mention
of a “spirit, either a hero, or a bandit” (eite daipwv, eite fipwg, ite AnoTng) as an
excuse to justify the visit of a possible nocturnal lover in front of her mother:
we will find these three types of possible ghosts in other texts. Achilles has read
many tales of ghosts.

6. The motif of the ghost who speaks about another ghost in a first-person
narrative appears in papyrus fragments from the second half of the second cen-
tury AD, that seem to correspond to a comic novel, and its content reminds one of
the tales that the main characters of Lucian’s Lover of Lies relate. Let us see the text:

P.Mich.inv. 3378, 8-16
[ al....] @
[ Javtw ovl...]

[ J.oag dANol..]

[ Jiuépav [.]

[ Jwg toTe €. ] (5)
[ Joviwg .[]

[....]Jan[]. [E]povTod [.]

[..] 10 Eipog. Sievevev [6¢]

ka[i] T0 eldwAov wOelv kai] 9)
TPOTPEMOVTL £DKEL Pat[t-]

Spog ovv kal yeynag, do-

TIEP TOAEHLOV KTEVWY,

EHAVTOV ATTOOPATTW.

¢mel 8¢ émeoov Kal dmé- (13)
Bavov, yvwpilw 1o eidw-

Aov, Zevfjpig v kai apa

... the sword. The spectre also gestured to me to stick it into myself, and seemed
to be encouraging me to do so. Accordingly then, cheerfully and contented,
as if I were proceeding to slay an enemy, I cut my own throat. When I fell to
the ground and I died, I recognized the spectre: it was Severis and close to...

In this case, the story could correspond to an inserted narrative or a
second-level narrative. In spite of its brevity, the text presents itself in a highly
stylistic level. It should be highlighted that the verb used to “gesture” (dieneuen,
8) matches the one we have read in PSI 1177, 19, relating to Antonius Diogenes.

' This is something noted by Stephens and Winkler 1995: 428 and Stramaglia 1999: 95 and
152 n. 12, where our text is compared with Plin., Ep. 7. 27. 5-11.
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7. The next two texts we will quote belong to Lollianus’ Phoenicia, a novel
dated in the second century AD, and of which some papyri remain®. One contains
some scenes of sexual orgies, an apparent ritual of canibalism and every type of
bizarre behaviours practiced by some bandits. Let us take a look at the relevant
papyrus, which has been dated towards the end of the second century AD*:

7.1. PColon.inv. 3328, B.1 verso, 21-30:

.............................................................. ol pev kaBeddov dmayoped-
oavTeg, ol 8’ €[l T®]v vekpdv [taxBévteg €]vdeka ob TOAD pev €miov,

A& oov dmoB[ep]uavOijvat [+ emel 8¢ vikTeG péoat Roav, Tp@-

Tov ugv T owpfa]ta TV dnote[BvnkoTwy d]médvoay p[n]dE Ty tawviav - (24)
v L1 kOpn ToLG paotovg £8€0et(o mapévteg,] Emerta dveddpevol OTEP

a6 Oupidag dgiikay KATw €ig TO-[-+]- Kal pHeTd TadTA XITOVAG EV-

Svovtal o LEv Aevkovg, o 8¢ wélalvag TeA]apudoty Opoiwg Tag kKe@ahag
neplelAfoavTeg kol T pdowTa ol pev T péhava €xovteg aoPoAnt, oi 8¢ (28)
[t& AeJuka ypvBiwt £xpeiovTo. kai ob[tws adTov]g koounoavTeg eEfecay £fw.
<ol> UEV TA NevKd EXOVTEG LA TQD o [-+eeveeene oi 8¢ ta pléhava S i oe-
Aqvng émopedovTo.

some of them slept exhausted, but the eleven that were [in charge] of the
corpses, did not drink very much, but only what was necessary to get warm
[+ Wh]en it was midnight, in first place, they disrobed the bodies of the
dead, not even leaving the ribbon with which the young girl bound her breasts;
then, lifting them as far as the window, they threw them downwards, towards
the -[--]-- and after this, they got dressed in tunics, some white, others black,
and likewise they covered their heads with bandages; and the ones who wore
the black tunics painted their faces with soot, and those with the white, with
white lead. And after making up in this way, they went out. The ones who
wore the white walked under the «[-+eeeet those who wore the] black, under
the moon.

We know that the main characters are bandits. Obviously, this is another
case of false ghosts that want to scare the village. The motif can be compared
with the one narrated by Lucian, Lover of Lies 32, where Democritus writes that

1 See the study by Winkler 1980, and the edition and commentary by Lopez Martinez 1998:
183-185, and Stephens and Winkler 1995: 342ff.

' The editio princeps is still useful with a very valuable commentary by Henrichs 1972: 96 and
122ff. We have followed his translation in the less clear passages. I wonder if the previous scene
to the mutilation of the bodies by the bandits might be served as an example of the maschalismas
mentioned by Ogden 2002: 162 to other texts in which it is tried to avoid the revenge of the dead
with their mutilation. These bodies could be considered as possible ghosts, and this belief can be
seen underlying some of the examples presented here.
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some young (neaniskoi) wearing black dresses and masks want to scare him.
Apuleius, Met. 4. 22, tells a story of some thieves dressed up as ghosts (“the
thieves, ones armed with swords, others dressed up as ghosts -lemures- moved
away quickly”), which indicates that the audience enjoyed the topic, which is
frequent in the contemporary narrative.

Another papyrus belonging to the same novel is preserved, also from the
end of the second century AD, relating to the apparition of a new ghost:

7.2. P.Oxy. X1.1368, col. II, 1-15

Jvteig v avtiy Ooya--]

utkpoOv amo Tig 6800 ék[tpa-]

mieig. keigat Of) OO Tf M[Aa-

Taviotw ékeivy kai et €- 4)
pod k6pn Kakn, &uew dvnpn-

pévolr” 6 8¢ Fhavkétng €x-

n\ayeig, domep eikog, EQOLY-

Eato pev 00dev mpog Tad- 8)
10, émévevey 8¢ povov kai

[Gula HAavvev. 6 &¢ veavt-

[okog] eaviodn émvevoav-

[tog, 0] 8¢ Mavkétng kata Kpd- (12)
[tlog fAavvev kal dpa éme-

otpé@eTo, €l Tov avbig idot

¢kelvov, AAN ovkéTL EPAemev.

...getting away from the path just a bit, bury us... in the same (grave?)... I
lie under that plane tree, and with me a beautiful girl, both of us murdered”.
Glaucetes, astonished, as one would expect, did not answer, but just nodded
his head as he spurred his horse on. The young man disappeared as Glaucetes
nodded to him. Glaucetes urged on his horse hard, and at the same time
turned his head, just in case he might see him again in some way, but he could
not see him anymore.

In this case it seems to be a ghost that reports the crime perpetrated against
him and a beautiful girl with whom he would have a love story, so he can be
an example of ataphos, the dead deprived of burial, which we have pointed out
among the categories referred by Ogden"”. Here a certain Glaucetes is the one
who is left speechless because of the scare, only able to nod in agreement. The
ghost also gestures, as in previous occasions, but this time by means of the verbal
form émvevoav-[tog...], 11-12%. The novel has a parodic-comic nature. The

'7 Supra n. 2.
'8 In the scene of necromancy in Heliodorus, Aethiopica 6. 14. 6, a corpse appears uttering
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motif of the ghost that returns to inform him that he has been murdered is also
present in Apul. Met. 8. 7. 4, in the story of disconsolate Charite, who honours
the imagines of her dead husband every night, while presenting him as Bacchus.

CONCLUSIONS

In three of the nine texts studied, ghost stories are narrated in the first
person: they are the texts numbered 1, 4 and 6. The texts quoted in 1, 2, 3.1 and
7.1 present a fake ghost for sure. And it is possible that the narratives grouped
in numbers 4 and 5 also have the same character. That is, most of our ghosts
have false deaths or fake deaths. The ghosts of the texts numbered 4 and 7.2
could be real ghosts, and this is also possible in text number 5. In the numbers
4, 6, 7.1 and 7.2 we have comic novels or comic-parodic novels, that emphasise
in this way the fictional and paradoxographical character of their plot. Ghosts
that speak about other ghosts appear in numbers 4 and 6. Numbers 1 and 6 deal
with ghosts of recently dead, while number 7.2 is about an ataphos. The ghost of
the text number 6 speaks to report his own death. And we do not know to what
extent it is the same in the text number 4.

To name the ghost the following substantives are used: anthropos (1),
eidolon (3.1, 5, and 6), daimon (2 and 4), neani-(scos) (7.2) and phasma (3.2).
We have seen that these designations are similar to the ones that appear in the
contemporary literature. This text by Lucian, Philops. 29. 16-20, is especially
interesting on that subject:

“Ti 8 &AMNo,” elmev 6 Evkpdtng, “fj Tovtovi Tov adapdvtivov meiBopev” —

Seifag eué—"ryeioBat daipovag tvag eival kal aopata Kal VEKPOV Yuxag
TePUTONETY VTEp Yiig Kal gaiveaBat oig &v €8éhwory.”

“What else, Eucrates said, except that we are trying to persuade this man
of adamantine (pointing to me) to believe that spirits and ghosts exist, and
that the souls of the dead go for a stroll in the living world and they appear
whoever they want?”

Lucian is denouncing the credulity of his time in such apparitions, and he
introduces the rich, cultured people of the Empire, that is, the pepaideumenoi.

no words, only making signs. This time Heliodorus also employs the participle of this verb,
epineusas, and later the infinitive without preposition, neuein (6. 15. 2). For more on this scene
and the magic in Greek novels see Ruiz-Montero 2007. Also see the story narrated by Apul.
Met. 2. 28-29 and the notes of Ogden 2002: 136-140. For more on the referred papyrus see
also the commentaries by Lopez Martinez 1998: 190-196, Stephens and Winkler 1995: 325-327,
Stramaglia 1999: 332-337, who thinks that this scene can belong to the main plot, and Henrichs
2010: 76-77.
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That public is the addresses of his True stories, according to his own words
(preface, 1-2). And such fictional and learned novel as Antonius Diogenes’
The incredible things beyond Thule is dedicated by the author to his learned
(polymathes) sister Isidora and to a certain Faustinus whose personality is not
clear”.

In Imperial literature the term preferred to designate the ghost, according
to the data of TLG, is phasma, reaching its larger number of uses in the
second century AD. Plutarch is the Greek author that exhibits more of these
occurrences. The novel, the same as in papyri and contemporary literature,
distinguishes between two types of daimon: the good and the evil, although
such characteristic is not always clear in our fragmented texts. These are ghosts
that confine themselves to scaring, as the bandits of the text number 7.1. But
there can be beautiful ghosts too, as the one in the text number 5.

The appearance of the ghosts is described in texts number 1.2, 3.1 and 7.1\
Let us add the descriptions which Lucian and Pausanias provide. Lucian’s Lover
of Lies presents some examples, the first of them corresponding to a possessed*:

O HEv voodv adTog olwd, 6 daipwyv 8¢ amokpivetal, EAANVIlwv fj PapPapilwv
OméBev &v avTog 1), OTwg Te Kai 80ev eioABev eig ToV AvBpwTov- 6 8¢ Sprovg
gndywv, i 8¢ pur| mewoBein, kai dnel@v Eeladver TOv Saipova. £y yodv kai
eidov ¢§10vTa pélava kal kamvddn Ty xpoav

The ill person himself keeps silent, but the spirit answers, either in Greek
language or in a foreign one, depending on its origin, how he has possessed
that person; he, uttering oaths just in case he does not obey and threating,
wards off the ghost. Indeed, I also saw the ghost leaving, his skin being black
and burnt (16. 12-17).

In other case we read the story of the house uninhabited because of fear to
the ghost staying in it: ékStwxBeig V1O TIvOGg PoPepod kal Tapaxwdovs AcpaTog
(“haunted by a certain horrible and terrifying ghost”, Luc. Philops. 31. 4-5). In
this case the ghost was the inhabitant of the house. The end of the story goes as
follows:

¥ It could be the character sometimes referred to by Martial. Stephens and Winkler 1995:
101fF offer a good introduction to this novel.

2 In Ach. Tat. 6. 4. 4 Leucippe’s beauty is compared to the one of a beautiful ghost (phantas-
ma) appearing in dreams.

2! Stramaglia 1999: 36-40 distinguishes seven possible appearances of ghosts in literary and
iconographic sources.

2 For this and the rest of the narratives from the mentioned work by Lucian, I refer to the
study by Ogden 2007: 131-136, which gives interesting intercultural parallels.

30



Consuelo Ruiz Montero

¢piotatal 8¢ 6 Saipwv €ni Tiva TOV TOAMOV Tfikewy vopilwv kai dedifeaba
Kapg EAmtilwv domep Tovg EANOVG, adXunpog kol KopTNG Kai HeAdvTepog Tod
{6¢ov

The spirit appears thinking that he went before a normal man, and being
reckless I was also going to fill me with scare, as the others: disgusting, long
hair, and darker than darkness (31. 16-19).

Pausanias presents the story of Hero, a ghost dead by the hand of Euthymos
in Elide, among his stories:

év 8¢ oglot kai daipwv vtiva é€€Pakev 6 EbBupog, xpdav te Setvwg uéhag
kai 10 €ld0g dmav ¢ T paliota gofepdc, Aukov 6¢ dumnioxeto Séppa éobiita

In these places there was also a spirit of whom Euthymos succeeded to ward
off: the colour of his skin was terribly dark, and all his appearance was awful,
and he was covered with a wolf skin (6. 6. 11).

We have seen that contemporary Latin narrative offers parallels to these
narratives, and we have quoted some examples from Apuleius’ Metamorphosis.
We add Met. 9. 29-33 to them, where it is told the story of a wife who looks for a
witch that can introduce into the house some spectre (larva) or some dreadful
divinity (divo numine) in order to make her husband die with violent death?.
The crime will be committed by the ghost (umbra) of a woman who has been
condemned to a violent death. Her appearance is described as deathly pale, her
face is disfigured, she is barefoot and horribly thin, and her hair is messy, dirty
and whitish, and with a layer of ash hanging down over her face, and it covers
the largest part of her face (discerptae comae semicanae sordentes inspersu cineris
pleramque eius anteuentulae contegebant faciem).

The adjective aukhmeros, which we have mentioned in previous texts,
seems to be a topos to make reference to the awful appearance of a ghost, or to
his hair, especially messy and dirty, and in fact the ghost of Hector also appears
to Andromacha “covered by a messy hair” (squalida obtectus coma) in Sen. Tro.
450*. In the same way, it is worthy to emphasise the assimilation between the
physical descriptions of the ghost and the bandit in this type of fictional literature.
Thus, in Ephes. 1. 13. 2 we read the description of a commander of pirates, which
follows a pattern very similar to the ones of the aforesaid ghosts: veaviog 0¢Ofva
péyac, oPepog T0 PAéppar KOUN v avTd avxunpd kabewpévn “a young of a big

 See the useful commentaries by Hijmans Jr. et al. 1995, and Ogden 2002: 152-154.
2 Other texts are Sen. Oed. 608: squalidam obtentus comam; Med. 740: squalidae Mortis
specus.
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size, horrible glance; his long hair was hanging down messy”™. It seems to be a
rhetorical cliché.

Let us finish reminding that among the progymnasmata, particularly in the
treatment of the ethopoiia or prosopopoiia, it exists the called eidolopoiia, the
creation of a discourse spoken by a spectre; there are examples of the eidolopoiia
in Hermogenes and Aphthonius, as Stramaglia emphasises, and some papyri of
them remain?®. The circulation of these stories are double, oral and written, and
when we say “oral’, we refer not only to the way of transmission of these fictional
narratives, but to the fact that their enunciation are usually framed in an oral
context, both in the here analysed novels and in Lucian. His play Lover of Lies,
referred to many times in this chapter, it is one and the same as the genre which
we have studied?. It is evident to conclude that the repetitions appearing in its
narrative patterns confirm this is a well-typified genre in the rhetoric schools.
The fact that there was also a pedagogic utility is evident from texts such as Plut.,
Aud.poet. 1. 14E, in which it is mentioned the pleasure of the young students in
the reading of texts that have to do with the “doctrines about the soul mixed with
the fictional narratives™.

Regarding to the currency and the trendiness of the topic, I quote two texts:
I read the first one in the epitaph of the poet Miguel Hernandez in the cemetery
in Alicante: “Aunque mi amante cuerpo bajo la tierra esté / escribeme a la tierra,
y yo te escribiré” (“Although my loving body would be under the ground / write
to me to the ground, and I shall write to you”). The second one is a fairly recent
film, Ghost, absolutely real and well-documented, according to the experts on
the subject, because haberlos, haylos (“that there are ghosts, there are”). They are
as important in the classic world as in our own days, because they are insepara-
ble from the human being, as they are both life and death, which is the step to
“another life”.

» More information in Stramaglia 1999: 41. It should be also noted the expression éupavitwv
avxunpov Sytv in POxy. I11. 416. 13 that could be making reference to the apparition of a god
in dreams; about its possible fictional character see Lopez Martinez 1998: 347-352 and Stephens
and Winkler 1995: 409. Menelaus applies this adjective to the awful appearance of Orestes,
which is alive, but with the appearance of a savage in Eur. Or. 387 (&g nypiwoat mhdkapov
avxunpov, Téhag). And Arist. Rh. 1413a 10 also uses it to refer to the rhapsode Niceratos, whose
long hair and disgusting appearance (kop@vta 8¢ kal adxpunpov £t1) are compared with the one
of the Trojan hero Philoctetes. PL., Symp. 203d uses the adjective to refer to the appearance of
Eros as contrary to “beautiful” (kalds).

% Stramaglia 1999: 87-91 refers appropriately to Cribiore 1996.

%7 See my forthcoming article “Oral tales and Greek fictional narrative in Roman imperial
prose’, and Stramaglia 1999: 82-87.

# Stramaglia 1999: 90.
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“oftentimes to win us to our harm,

The Instruments of darkness tells us truths,
Win us with honest trifles, to betray’s

In deepest consequence”

(W. Shakespeare, Macbeth A1 S3 123-126)

ABSTRACT: In his Lives Plutarch relates many dreams that can be considered as ora-
cular or symbolic dreams. Some of them have a ghost as the main character, a ghost
who comes from beyond to warn the dreamers about the closeness of their death. This
chapter will analyse both the function of these dreams in three lives and how they are
connected to the biography of the protagonist.

KEeyworbps: Plutarch, dreams, ghosts, Cleonice - Pausanias, Caesar — Cinna, Gaius -

Tiberius Gracchus.

There is a considerable number of dreams narrated in Plutarch, especially
in his Lives, probably because of his conception of them as prophetic. The dream
is the moment when the soul “is relaxed and released from their present state as
they range amid the irrational and imaginative realms of the future” (De defectu
oraculorum 432C)'. Another reason to introduce the dreams would be that gods
could use them as a direct way to mingle with humans. It seems to be surprising
the number of dreams in Plutarch through which a god speaks directly to the
human to reprimand their intentions, to reassure them or to change their fate.

Most of the dreams are prophetic, and they are dreamt by main characters
prior to an important event, such as the birth? or the death® of the protagonist,

! As Brenk 1987: 260 explains, it is possible to find two visions in Plutarch about dreaming:
there is one related to the superstitious person, whose dreams are ridiculed, and a second one,
collected in Amat. 764F, which describes the dream world as “that in which we are closest to
a vision of the Forms, the true period of consciousness”. It does not mean that he considers all
dreams as truthful; he quotes, for instance, the dream of Lysander (Lys. 20. 5) about the end of
the siege of Aphytis, ordered by Zeus Ammon, as an excuse for leaving Sparta after Pharnabazus’
denunciations of Lysander’s pillage of the Persian territory.

2 Alex. 2. 3, 4-5; Per. 3. 2; Cic. 2. 1-2; Rom. 2. 6.

3 Alc. 39. 2-3; Alex. 50. 6; Arist. 19. 2; Brut. 20. 5-6; Caes. 63. 9, 68. 3; Cim. 18. 2; Dem. 29. 2;
Mar. 45. 6; Sull. 37. 4.
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or a crucial battle!, whose result is predicted in the dream. Gods®, heroes® or
animals’ usually star in these dreams, and all of them interact with the dreamer.
As well as these characters, it is also possible to find ghosts of the recently
deceased®.

However, despite the large number of dreams in Plutarch, they have been
usually studied alongside the dreams narrated by other authors®, as examples
of the type of dreams (symbolic dream, hdrama or vision, and khrematismdos
or oracle); the role played by the dreamer (active or passive); the origin of the
dream (from within or beyond the dreamer) or the attitude of the philosophers
towards them®. It was not until the studies of EE. Brenk about the use of dreams
in the Lives that this type of narration received attention solely in Plutarch!.
He paid special attention to the Plutarchean concern for inserting dreams in
the narration, that is, to the significance or purpose of the dream (prophetic,
biographical or motivating dream) and, especially, to the psychological moment
it takes place (anxiety or crisis), as well as the type of dream and its techniques
(visual symbolism or/and spoken parts).

Following the purposes stated by Brenk, our aim is to develop how Plutarch
either illuminates the character of the hero or offers reason for the following
action(s) of the protagonist. Therefore, we will analyse, on the one hand, the
dreams, taking into account the immediate and broader context of the passages
and the dreams themselves, and we will expose how Plutarch connects them to
achieve his objective; on the other hand, we will observe the links between the
dreams and the literary tradition, especially those related to the tragedy'. To
this end, the dreams of the strategos Pausanias, the poet Cinna and the tribune
Gaius Gracchus will be considered.

So, in the first place, we will analyse the literary form of these dreams;
secondly, we will explain the biographical or motivating functions of these

* Ages. 6. 5; Alex. 18. 6-8, 24. 5; Arist. 11. 5; Caes. 32. 9, 42. 1; Demetr. 29. 2; Eum. 6. 8; Pel. 21.
1; Pomp. 32. 8, 68. 3; Pyrrh. 11. 3, 29. 2-4; Sull. 9. 6; Timol. 8. 1.

> Arist. 11. 5-6 (Zeus); Lys. 20. 5 (Zeus Ammon); Cor. 24. 2 (Tuppiter); Luc. 10. 3 (Athena and
Persephone), Per. 13. 8 (Athena); Luc. 12. 1 (Aphrodite); Them. 30. 1 (Mother of Gods); Rom. 2.
5 (Cybele); Tim. 8. 1 (Demeter and Persephone); Sull. 9. 4 (Bellona).

¢ Alex. 24. 5 (Heracles); Luc. 23. 3 (Autolycus).

7 Cim. 18. 2-3 (bitch); Them. 26. 2-3 (snail + eagle). It is even possible to find natural pheno-
mena as protagonists of the dreams: Alex. 3. 3; Ant. 16. 4; Pyrrh. 29. 1.

8 Brut. 20. 5-6; Caes. 68. 3; Pomp 73. 3; CG 1. 7; Sull. 37. 4.

® There are studies dedicated to the presence of the dreams in the tragedy, as the classic one
of Devereux 1976; or in the novel, Macalister 2013.

10 Probably influenced by Dodds 1997: 103-131. One of the most recent studies about the
dream in general is Harris 2009.

1 Brenk 1975: 336-349 (= 1998: 336-349); Brenk 1977: 214-235.

12 Brenk 1998: 344. The scheme of the literary form is taken from Hanson 1989: 1405-1414
with variations.
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dreams and pay attention to some elements of these dreams, and, finally, we will
offer some final conclusions.

LITERARY FORM OF THE DREAMS OF PAUSANIAS, CINNA AND GAIUS
GRACCHUS

The dreams mentioned above share a literary form, which “does not
significantly change from the Homeric poets to the end of late antiquity™. This
literary form is divided into three sections, related to the moments of the narration:
first, the beginning or scene-setting, in which the dream is contextualized;
second, the development of the dream or the dream-vision proper, and, third,
the conclusion of the dream-story™*.

1. Scene-setting

Within this section, Plutarch contextualizes the dream: He identifies the
dreamer, the place where the dream takes place and the time when it is set.
Moreover, he adds information in relation to the ghost (dream figure), especially
the identification of the ghost (it could be considered as its description) and the
relationship it has with the dreamer®.

First, the dreamer is identified by name, as it happens in the case of Cinna
and Pausanias; however, this is not the case with Gaius, as this identification is
not necessary considering that he is the protagonist of the Life. Relating to the
ghosts, Plutarch does not describe them. It seems that they would look alike
as when they were alive, because they are recognized by the dreamers®. Next,
both the dreamer and the ghost are also identified by their relationship”. Thus,
Cinna is a friend of Caesar (Caes. 68. 3; Brut. 21. 8) in the same way as Gaius
is the brother of Tiberius (CG 1. 6), whereas Pausanias is the killer of Cleonice
(Cim. 6. 4).

¥ Hanson 1980: 1396.

!4 The dream-story and the ghost story share a quite similar literary form (both have the
scene-setting, the development of the scene and the conclusion) and one of the functions of
their main character -dream figure or ghost- is to predict the future to others. Due to these
similarities, we will make use of the terminology associated to the ghosts stories whenever
necessary.

!> Hanson 1980: 1410 inserts this information later, in the “dream-vision proper” group. For
this section, I will borrow the structure developed by Hanson but with variations.

16 In Plutarch the appearance of humans (dead or alive) is usually alike in the world of
livings, so Alc. 39. 1-2; Alex. 18. 6-7, 50. 6; Arist. 19. 2; Demetr. 4. 2, 29. 1-2, 29. 1; Demetr 29. 2;
Eum. 6. 6; Pyrrh. 11. 2; Caes. 32. 9, 63. 9-10; Pomp. 32. 3, 68. 2, 73. 3; Sull. 28. 4, 37. 2. For the
different “physical” appearances of ghosts, see Winkler 1980: 159; Felton 1999: 17-18; Stramaglia
1999: 36-41 and Ogden 2001: 221-225 (in a necromantic context).

'7 These ghosts remember their past life and their relation with the living. They can also
impart information about the future of the dreamer, cf. Ogden 2001: 242, Mufioz 2010: 309.
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Second, the time when the dream occurs is at night. While in the case of the
dreams of Pausanias and Cinna is said explicitly that the dream occurs at night
(nuktor, Cim. 6. 5; nuktos, Caes. 68. 3), in the dream of Gaius any indication is
given. Nonetheless, it is more interesting the psychological time when the dream
takes place: it corresponds to a moment of emotional or physical crisis for the
dreamer, who is normally surrounded by anxiety. Thus, Pausanias is sure that his
ending as strategos is soon after his betrayal of the allies to the Persians (Cim. 6. 3),
Gaius has retired of the public life due to his brother’s recent death (CG 1. 1) and
Cinna is suffering from high temperature (Caes. 68. 4; Brut. 20. 10). It is notewor-
thy that this anxious time serves as intensifier of the fateful prediction given by the
ghost to the dreamer, that is, the close death in the three dreams. Because of this,
and not without reason, it was thought that the contact with the ghost, no matter
what it was, would bring a sure death to whom the ghost has appeared.

Third, the place where the dream occurs is usually said in the dreams. However,
Plutarch only gives the place in the Pausanias’ dream (Byzantium), while in the
other two it could be deduced from the close context (Rome in both dreams).

Finally, another possible manner to mark the scene as a dream is through
the dream-vision terminology, the idiomatic expressions for the origin of the
dream and its introduction, and the term(s) for the dream or vision.

Plutarch insists on the origin of the stories from the tradition or other
authors in order to make his reader be sure the dream is true, though he only
specifies the name of one of them (Cicero). For that purpose, the Chaeronean
introduces idiomatic expressions or sentences as wg Aéyetat (Cim. 6. 5), &g
@aot (Caes. 68. 3) or TadTa pév odv V1O TOAADV ioTopnTat (Cim. 6. 6)*. Also, he
usually makes use of the idiomatic expression edokei to mark the beginning of
the narration of the dream and to indicate that a dream is narrated®.

In relation to the terminology for referring to the dream, vision or ghost,
Plutarch uses eidolon and opsis to make their presence note: he calls Cleonice
eidolon, and opsis both Tiberius and Caesar. Though both words can be used
synonymously?, eidolon seems to point to the ghost itself and opsis to the content
of the dream (as a predictive content).

'8 Cf. Ogden 2002a: 157.

¥ For Pausanias’ dream, his source may be Nymphis of Heraclea, because of the location
of the consultation (Heraclea instead of Phigalia, cf. Paus. 3. 19. 7), cf. Ogden 2002b: 117. For
Cinna’s dream, his source could be Pollio, cf. Zadorojnyi 1997: 500-502. For Gaius® dream, the
source is explicitly mentioned: Cicero, who collected it from Coelius Antipater (fr. 49), as the
same as Valerius Maximus 1. 7 did.

2 Cf. Hanson 1980: 1409. Though this idiomatic expression only appears in one of the three
dreams analysed here (Caes. 68. 3), the presence in other Lives can be verified. For instance, in
the Life of Alexander, the life that contains more dreams (8), it occurs seven times.

21 Cf. Stramaglia 1999: 29.

22 Eidolon, cf. Stramaglia 1999: 36-37; opsis, cf. Duran Manas 2010: 240-244.
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2. The dream-vision proper

This section is referred to the message itself and the way it is said, if it is
indicated by words (auditory dream-vision), by visual means (visual dream-
vision) or both at the same time -although one or the other may dominate
(audio-visual dream-vision). In the three dreams we have chosen, we only find
the audio-visual and visual dream-visions®.

The language employed in both cases is enigmatic or at least fairly enig-
matic, which means that the message would require some interpretation®, as
in the case of Cleonice’s ghost, who recited insistently to Pausanias some verses
about the punishment and the end of the evildoers (Cim. 6. 4: “Draw you nigh to
your doom; ‘tis evil for men to be wanton”). Not all the messages are so obscure,
as the dream of Gaius suggests: Tiberius, more clearly than Cleonice, predicts his
brother’s end (CG 1. 6: “Why, pray, do you hesitate, Gaius? There is no escape; one
life is fated for us both, and one death as champions of the people”).

Yet there is another language, also enigmatic, recited by the ghost through
symbolic actions as Caesar does when he drags Cinna by the hand to a dark
place to dine with him?.

3. The conclusion of the dream-vision

We could suppose that the narration of the dream would conclude with the
fulfilment of the prediction told in it, and indeed that happens frequently*. Both
Pausanias and Cinna died shortly after the predicted message (Cim. 6. 6; Caes.
68. 7-Brut. 20. 6). However, there are dreams for whose fulfilment we must wait?,
like Gaius” dream: his political career is described through all the life (chapters
2-16) and his death is narrated in chapter 17.

» As Hanson explains, 1980: 1411, “(i)n the seemingly contradictory expression ‘auditory
dream-vision, a dream-vision occurs in which something is heard only, usually the identified
voice of the dream figure’, as in Ages. 6. 5, Cleom. 7. 2. I would add the instances when this voice
is represented by the pronoun tis, as in Luc. 23. 4 and Mar. 45. 3-4.

*In some dreams their interpretation is given shortly after, as for instance Alex. 2. 4-5, 24.
8; Cor. 24. 3 or Luc. 10. 2.

» Cf. Brenk 1998: 339-341. In other occasions, it could be a mixture of both. This complexity
could be increased and it is possible to find symbolic dreams with oracular characters, although
they do not speak: Cic. 44 (Jupiter), Pomp. 73 (pilot), Sull. 9 (Selene), cf. Brenk 1977: 216-217.

26 Some of them are, for instance, Alc. 3. 1-2; Alex. 18. 6-7, 24. 4-8; Arist. 11. 5-6; Cim. 18. 2-3;
Dem. 29. 1; Eum. 6. 6; Pyrrh. 11. 2; Them. 30. 1-2; Caes. 63. 9-10; Luc. 10. 2-3, 12. 1-2. All these
dreams have their fulfilment either immediately or a few lines further on.

¥ We will find, obviously, the same wait in the dreams that predict great and important
deeds before someone’s birth (cf. Alex. 2. 3-5; Per. 3. 2; Cic. 2. 1-2; Rom. 2. 6).
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THE FUNCTION OF THE DREAMS

As Hanson writes®, “the dream-visions are not merely decorative, but often
function to direct or redirect the movement of the narrative”; Plutarch, being
conscious of the possibilities of the dream, inserts the dream with a main function:
to predict the fate of the dreamer, and this function is without variation in the
three dreams. But, at the same time, he uses the dream either to illuminate the
character of the hero or to offer motivation or reason for the following action(s)
of the protagonist or some characters.

1. The dream of Pausanias: biographical function

The dream that exemplifies the biographical function is Pausanias’. Plutarch
turns to this story not only as a means to dramatically predict the death of the
character, but also as a portrait of Pausanias. This story has two parallel texts in
Moralia 555C and in Pausanias 3. 17, to that we will turn to complete the portrait
that Plutarch gives of Pausanias in the Life.

Some lines before the dream, Plutarch has drawn the personality of
Pausanias: he has betrayed his comrades in arms after having formed a secret
alliance with the Persian for his own benefit (Cim. 6. 2)*; his way of treating the
allies was tyrannical and offensive due to his rudeness of giving orders, and, as
the epitome of his portrayal, his lack of control of his desires, exemplified by the
story of Cleonice.

Cleonice was a young Byzantine girl demanded by Pausanias to be
dishonoured. Unfortunately, on her way to bed (the lights of the room were put
out by her request), the Spartan general, believing she was an enemy, murdered
her by mistake. After her death, as a result of the wound, she gave Pausanias no
peace. She kept coming into his sleep by night as a phantom, wrathfully uttering
these verses referred to the retribution for the excess:

oteixe Sikng dooov: pala Tot kakov Avdpdaoty HPpLg.

6 & éxmeo®v ToD Bulavtiov kai T® QAOHATL TAPATTOUEVOS, OG AEyeTal,
KaTépuye TPOG TO vekvopavteiov eig Hpdikdewav, xal TV Yoxnyv
avakalovpevog i Kheovikng mapnteito thv dpynv. 1 8 eig dytv éNBodoa
Taxéwg £@n madoeobat TOV KaK®V adTOV &V ZAPTT YEVOUEVOV, AIVITTOUEVT,
wg £olke, TNV pEANovoav avT® TehevTNV.

8 Cf. Hanson 1980: 1413.

» Cf. Hdt 5. 32, Th. 1. 95, 128-131, where his huge ambition for exercising control over all
Greece is present. Gomez Espelosin 2013: 187 adds that this pro-Persian tendency was sought
for Pausanias himself because he wanted to be part of the Persian politics.
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“Draw thou nigh to thy doom; ‘tis evil for men to be wanton.”

(-..) Driven from Byzantium, and still harassed by the phantom, as the story
goes, he had recourse to the ghost-oracle of Heracleia, and summoning up the
spirit of Cleonice, besought her to forgo her wrath. She came into his presence
and said that he would soon cease from his troubles on coming to Sparta, thus
darkly intimating, as it seems, his impending death (Cim. 6. 5-6).

We notice that Plutarch insists on the negative portrait of Pausanias with
this episode®, turning firstly to the virtue of Cleonice: she asks the guards to
take away the lights of the bedroom before she enters, which contrasts with
the depravation of Pausanias®: Plutarch explicitly highlights that he wants to
disgrace her (¢n’aioxOvn). This detail, the request for taking away the lights of
the bedroom, is not present in the parallel text of Pausanias (3. 17. 8), in which
the candle of the room is alight, so it would reinforce the idea that Plutarch is
using the narration of a dream with both a biographical and moral purposes.

Moreover, the fear of the parents of Cleonice> emphasizes the tyrannical
behaviour of Pausanias®, mentioned before in relation to his behaviour with the
allies (hubrizontos, 6. 2). This fear provokes the abandonment of the daughter to
her fate when she was required in Pausanias’ presence. Likewise, this behaviour
is also highlighted in Moralia 555C, where Plutarch writes that the Spartan made
her require his presence with arrogance (hubrei). Thus, the lust and the tyranny
of Pausanias make him continue with the Herodotean portrait of a tyrant*.

There are two aspects in this story related to Cleonice and the plot that
it would be worthwhile to point out. It is not a coincidence that Cleonice is a
biaiothanatos, the ghost of a person who has died violently, as they were the ideal
to perform a necromantic ritual®*. These ghosts remember their past lives and
their relation with the living, and they can impart information about the future
of the dreamer*. Thus, Cleonice is able to predict the death of Pausanias in such
enigmatic way: “he would soon cease from his troubles on coming to Sparta”
(Cim. 6. 8).

%0 Also, the episode marks the different fates of the protagonists, Pausanias and Cimon. After
the murder of Cleonice, the fall of Pausanias begins, as the allies could not bear his tyrannical
behaviour and join Cimon to throw out Pausanias from the city, while the rise of Cimon starts
out by leading the allies to Thrace as strategos (Cim. 7. 1), cf. Amendola 2007: 239-240.

*1 Cf. Amendola 2007: 239.

32 Neither in the parallel text of Pausanias or in Moralia do the parents of Cleonice appear.

%3 This tyrannical behaviour could be read in Arist. 23. 2-3; D.S. 11. 46. 4-5; Th. 1. 95, 130;
Nepos Ar. 2. 3.

** Cf. Stadter 1995: 227.

* Cf. Ogden 2001: 226.

% Cf. Ogden 2001: 242, Muioz 2010: 309. The ghosts of Caesar and Tiberius are also biaio-
thanatoi.
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In relation to the plot, the story of Pausanias and Cleonice seems to be
a synthesis of different traditions. The main story has parallel themes in the
episode of Periander and Melissa narrated by Herodotus (5. 92): the sentimental
attachment without measure to a girl, the murder of her and the necromantic
invocation of her ghost. Perian